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Hall, S., Evans, J. and Nixon, S., 2013. Representation. 2nd ed. London: Sage 
Publications, Chapter 2, pp.64. 

This book is a thorough study on the concept of representation which discusses in depth theories on 
‘recording reality: documentary film and television’, ‘The poetics and the politics of exhibiting 
other cultures’, ‘The spectacle of the other’ and ‘exhibiting masculinity’. In chapter 2 Hall sets out 
to define the boundaries of documentary, by highlighting common conversation around the concept, 
paraphrasing John Grierson’s well known quote that ‘actuality has to be treated creatively for it to 
become a documentary film’ mentioning the film about Ayrton Senna in which represents him 
through archive footage and found material; a very creative film, that gives the viewer a glimpse of 
what he was like as an individual when he was alive, how good he was at driving and what he 
sounded like. Documentary covers a very wide range of films, archive footage, family and holiday 
films, social and cultural events, and ‘The most important thing is that their referent is non-fictional’ 
meaning that they represent the ‘real’ world as opposed to the ‘fictional’ one. It is a historical record 
that is trying to represent reality as close as it can to what it was like in actuality. This book is very 
complex but it explains a lot of eventualities and gives lots of references, it details understandings 
and definitions of perspectives that are useful for a photographer, film maker or writer.  

Berger, J., Mohr, J. and Philibert, N., 2016. Another Way Of Telling. London: 
Bloomsbury, pp.13:50.

In this book Berger provides a range of very useful analysis when examining photographs by Mohr, 
a very close friend of his, he delves into personal accounts by explaining the moments around the 
photographs in depth. This is achieved through the use of anecdotes and memoirs to anchor the 
visual in context. This appeals to photobook lovers and readers of photography as it includes plenty 
of images and text. In chapter 1, Berger explains the ‘photographer’s quest, the desire to know how 
the images he makes are seen, read, interpreted, perhaps rejected by others. In fact in face of any 
photo the spectator projects something of her or himself.’ explaining here that the photographer has 
a drive to try and understand ‘other’ perspectives, through hearing what people think when looking 
at their work, to catalyse and stimulate thought and conversation directly with the spectator, 
consequently the photographer can ascertain perspectives, or ‘Another way of telling’ by getting 
direct response. Berger experimented with this and gives examples where he asked 10 people their 
thoughts of photographs and he detailed their responses, just one out of hundreds of exercises given 
in the book. This is a very exciting book to read and seems to speculate some very articulate theory.  

Wolf, S., 2019. Photo Work. 1st ed. New York: Aperture, pp.9:25.

In this book Wolf creates a questionnaire of 12 questions in which she interviews forty 
photographers to compare and contrast perspectives and theories on photography, she does this by 
asking questions such as ‘How does a photographic project or series evolve? ‘Do you create with 
presentation in mind, be that a gallery show or a book?’ The questions asked were designed to 
provoke ‘truthful responses’ to understand the individuals unique processes and ways of thinking 
when creating a body of photographic work. The book gains responses from great practitioners such 
as Robert Adams, Paul Graham, Gregory Halpern, among others. Ultimately Wolf is helping the 
reader speculate ideas that are of some importance to a photographer. The book asks interesting 
questions that I want to know the response to and helps to create a picture of how other 
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photographers see the world, but becomes very repetitive because the questions to each person are 
al the same.    

Strauss, D. and Berger, J., 2005. Between The Eyes. 1st ed. New York: 
Aperture, pp.71:125

This book is a selection of 18 essays on photography and is a particularly valuable source for 
learning the history of photographs through theoretical and political perspectives. Debates and 
conflict around the believability of photography are forever growing. Since the 1980’s photography 
experienced a rapid advance in electronic imaging and computing technologies, allowing one to 
alter or ‘make up’ photographs at will. This caused a major problem because it meant that the 
boundaries between fact and fiction, real and artificial are becoming more vague and identity could 
be constructed. These essays explore the use of photographs in culture and how they are used to 
persuade the materialist to buy things, go to war and to experience greatness.  

Adamson, M., 2017. Peel - Exploring Self Identity. 1st ed. Cheltenham: The Big 
Cold Turkey Foundation, pp.1:109.

Adamson explains his worry that ‘trying to establish a true identity… has never been harder for 
young people’. ‘Peel’ is an organisation that provides support for young vulnerable people within 
the UK. Hosted by graphic designer and photographer, Adamson ran a series of ‘Peel’ workshops 
between 2015 and 2017. Through the eyes and minds of young men and women within 
Cheltenham, Adamson has designed a book, ‘Exploring Self Identity’ that documents portraits and 
poetry created by the individuals who took part in the workshops. Adamson gathered some very 
relevant and surprising statistics that support his worries and put them at the end of the book. This 
book was released at an exhibition he created called Cheltenham Folk in which through an opening 
night and talk at the Chapel Arts Centre, he connected the peel project with a wider audience. This 
source is valuable because it provides the work of local artists and address some important 
theoretical issues of contemporary life. This book differs from most texts as this provides statistical 
data to ground the work within fact.  

Tobak, V., 2018. Contact High. 40 Years Of Rap And Hip-Hop Photography. 1st 
ed. New York: Clarkson Potter Publishers.

This book is a collection of archival prints, contact sheets, interviews and unpublished material put 
together by journalist and writer Vikki Tobak chronologically, the work explores 80 plus 
photographers, to represent an articulated image of the past 40 years of Hip Hop culture. This book 
offers a very valuable insight into how these photographers captured the historical images of Hip 
Hop, it would be particularly great for someone to read who is studying or is simply interested in 
this culture, as this collection opens up memories, it puts you up close and personal, on the streets 
with the artists growing up and performing towards the camera. Will Smith is know to be great in 
front of the camera, but he didn't quite succeed with his rapping. It is interesting seeing this culture 
and its elements still being represented in current society today. The book is very visual and takes 
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you through the whole journey of the photographers interacting with their work just like music, 
through he use of colourful pencils and pens on the contact sheets, the editing process is revealed.  

Soth, A., Yanagihara, H. and Soth, A., 2019. I Know How Furiously Your Heart 
Is Beating. 1st ed. Mack.

This book consists of 35 large format photographs and a transcribed conversation between photographer Alec 
Soth and novelist Hanya Yanagihara. Starting with photographs, taken all across America and Northern 
Europe, Soth conveys a very subtle, relaxed feeling through the colour pallet of soft pinks bright blues and 
yellows and emotion within the portraits. ‘I know how furiously you heart is beating’, is a very personal 
glimpse into Soth’s interests and interactions, it throws you right into his work, ending the visual with a 
conversation, Soth is asked questions about his whole process and how he came about the new body of work. 
This book is valuable because it reveals the work of an American photographer explaining the technical and 
the theoretical elements within his work, Soth is easily understandable and has some very interesting 
perspectives. Although I would like to have seen more of his own text within the book, the photographs 
speak for themselves and some are quite remarkable. I also think that the limited amount of text creates a 
suspense of wanting to keep looking and decoding the work. 


